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Plays Which Make Entertaining Reading
MADAME SAND A biographical

romejjr By Philip Moeller. (Knopf.)
S1.2S.

Mr. Moeller thinks (bat
WHETHER failed to interpret
Uotrge Sand his George Sand or not,
he is wise in offering the text to the read-

ing public. The text i i attractively clothed
in au odd binding from the house of
Knopf.

Philip Moeller is nothing if not clever.
Husband exactly of cynicism, melancholy brood- - stage delightful if

thing an clever young drama
tist should write. Burlesque is a legiti-
mate field of art, but that does not mean
ths.t every person or every theme is
adapted the trne ends of burlesque. In
the case of George Sand and her asso-
ciates there is room for grave doubt
whether the diameters of that extraordi-
nary woman and her lovers are artistically
capable of yielding the proper material
for broad satire.

It is not a question of whether Musset
and Heine, Chopin and George Sand,
ought or not to be burlesqued; the point
is. Mr. Philip Moeller has attempted to do
it, and we are shocked, because wc know
that Musset was not merely a bundle of
incarnate temperament, that Heine was
no! a walking volume of proverbs and
witticisms mad that the exasperating
George herself was not the absurdly ca-

pricious being Mrs. Fiske portrayed.

To Far r Not Far Enough.
Of course Mr. Moeller is not altogether

to blame for what Mrs. Fiske and her
MKipany did with his text; it is likely
that he had very little to say, bat the
aeiipt undoubtedly afforded Mrs. Fiske
every opportunity for the free and ex-

aggerated interpretation she saw fit to
ghc it.

To be specific, the quarrel with Mr.
MV?ller is this: He has either gone too
far in burlesquing a really interesting
and human series of cpi.-ode- s, or he has

gone far enough. In other words, his
George Sand is a trifle too grotesque
allow us to sympathize with her as a
woman and a human being: Heine is lit-

tle more than a lay figure; Musset does
nol live. Xow, to make the play a pure
burlesque, Mr. Moeller could easily have
stretched a point and given us an uproari-
ous farce, another play in the manner of
Htlena's Hiitband. Mine. Sand falls be-

tween t lie two extremes, and wc find our-
selves sympathizing for an instant, and
flit n laughing at ourselves for our fool-

ishness; and ending liv disagreeing with
tin play.

To add that the play is formless is
hardly neces.sarv : perhaps .Mr. Moeller
intended that it should lx in which case
a hint to him might not be. superfluous;
the next long play he writes would prove
va-tl- y more effective if lie took one story
-- ml developed it consistently. Mislead of
three.

Good Lines and High Comedy.
These strictures pas-e- d. the play may

be enjoyed. fl is vivacious pirtunvque.
full of good situation: and replete with
bright lines. The scene in the first act
when-- persuades Alfred de Mu
set's mother to allow the youth to go with
her to Italy is in the vein of higher-- !

comedy. It i such scenes :i this that
prove Mr. MoellerV ability to build up
situations ami write dialogue. He has
now only to prove that lie can construct
a three act play as an organic whole, and
he will not find it difficult to assume a
pl.''-- in the front rank of American writ
ers of comedy.

The book is prefaced by a foreword
from Mis. Fiske (a brilliant if occasions-all-

.- ungrammaUcal liierary porlrait of
(iengc Sand) and a shoil introduction
by Ailhur Hopkins.

ANATOL AND OTHER PLAYS By
Arthur Schnitxler. (Boni Live,
rifht.) 60 cent.
The Modei n Lihratg of more or less

coiiltiiipiirarv standard woiks i a Wel-t-ot-

edition t readers with Mender
pur-e- - The edilors of this series are al
oih-- c biisiuess men and benefactors,

it .hi n dm- - tlu-u- i t'er bunging such books
a- - '.' litd l.dii. Kruoud Com! titid Kvd.
I).r ll.K .. Ml 7c., and the Cnfe-i-- n'

nf t ) O'iriff Man within reasonable
ot llie poor man who dislikes trudg-

ing to tin library and who might care to
41 ice In- - shelve with some copies of
atrlmrs who have wiill.-- since Thackeray
and Dickons. So far the Mud'in Library

--comprises some thirty odd volumes; these
an: presumably only the begiuning of a
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the latent of these is Arthur Schnitzler's
Anatol and Other Plans. This convenient
little book rontu'ms the seven Anatol epi-

sodes, the complete four part cycle of Liv-

ing Honrs, and the single one act play
The Green Cockatoo. These are all else-

where accessible, but there is no other edi-

tion which brings them together.

Tko Eternal Vienna.
Here is the essence of Schnitzler:

Helena's is Cleverness, to read
extremely

to

to

George

ing, fatalism, quiet chaim. Anatol shows
us the eternal search for novelty and sen-

sation and the eternal disappointment
Women come and go. One enjoys the ad-

venture, doubtless, but how banal, how
useless! Nowhere else is the Austrian
so "French"; it seems as though Lavedan
had been transplanted into the Austrian
eapital. Living Honrs (for the lirst time
the four plays are brought together as
they were written and intended to be
read) strikes a more serious note, except
in the bright and most amusing skit, e.

The Green Cockatoo, used some
years ago by Mrs. Fiske as a curtain
raiser, is a deftly constructed little mas-
terpiece. Schnitzler has caught and held
for a moment the spirit of the French
revolution.

An Attractive Book.

The volume will appeal to the general
even the casual reador, to the student

of dramatic literature as well, and also
to the play producer.

Ashley Dukes, the young English critic,
writes a brief and pointed introduction.
He very justly differentiitu--s between the
Austrian and the German stage. His re-

marks on Schnitzler as a dramatist
an analyst of character arc suggestive.

The plays are translated by Grace Isa-

bel Colbron. Her translation of Anatvl
naturally challenges comparison with
Granville Marker's free version. It lacks
the ease and grace of the English adapta-
tion, but this may be because of .Miss Col-bron- 's

fidelity lo the On the
whole her work is sincere and the critic
need not complain if Schnitzler's delicate
style fails to emerge from the ordeal of
translation with all the limpid charm oT

the original.

Plays of Provence, Japan
f and Spain.

The Light of Provence (I'ultiam I, by
".I. S. of Dale," is another blank verse
play, or rather "A "Dramatic Poem." It
tells a story of old Provence, "entirely
historical," we are assured, and derived
from learned authorities, whose name-ar- e

included in a brief foreword. His-

torical or not. the play is nol memorable
as drama, or particularly significant as
poetry. The story is a pretty one. and
capable of dramatic treatment, but the
author is constantly forcing his charac-
ters io make specche- -, appropriate and
iimppropiialc, which pievent the logical
unravelling of the plot.

Takcda IuiiioV 'J In- - fine 7 rrc (Duf-ficld- )

is better known in the version Used

b the Washington Square Players, called
Hn-hid- The printed text is a er
free adaptation of a .lapaui-s- classic
play, but in general il i not so good as
the one usi-- d al the Comedy Theatre. The
chief double with the printed play is its
occasional stiffness. The story is simple
and effective and, according to M. C. Mar-u- s,

who contributes an "introductory
causeric." a typical product of Japanese
dramatic ait. There is a mine of infor-
mation in this causeric, which comprises
"Some Glimpses of Old Japanese Liter-
ature." The Elements of Japanese
Drama." "Early Tragedy and Comedy,"
"Development of the Drama," "The Clas-

sical Period" aud finally an essay on
"Iztiino and 7 he Pint Tree." This

matter is the most valuable
part of the book, and will appeal to eas-n- sl

leaders if not to students.

A Spanish Drama.
A lew recent volumes of Spanish plays

in translation testify to the growing in-

terest in th tsintcnqwrdry Spanish stage.
Ijii Pamdora (Putnam), translated by
Wallace (iillpatrick from a Spanish tians-l.ilio- n

of the original Catalan of Angel
(luimeui, appeared at about the same time
as John Gdnett Cnderhill's translation
from the oiigiual. which is included in
Masterpiece of Modern Spam's' Drama
(Dufliehl). It seems a pity that the same

representative vUeototi of .what, is best! play should- - itipcar;in twntwrsioiM. ra- -

Anra is n splendid example of the great
Catalan's art, and is a welcome book.

Not Ion ago Mary Macmillan wrote a
book of Short Plays; it is now followed
by More Short Plays (Stewart & Kidd).
These arc seven in number. The Dress
Itehearsal of HamM is characteristically
playful. There are others in the same col-

lection cleverer, perhaps, and more amus-

ing, but for ingenuity and structure this
little skit is the beat. Mary Macmillan's

the sort directions are

nor

ami

original.

hard to act, and her plays will undoubt
edly find producers among amateurs as
well as those who would rather read Itooks

than sec plays.

LOU VAIN A tragoaV in threo acta
B7 Chart V. H. Rofcorta. (The
Torch Prow. Now York.) 91.25.
Were it not for the evident sincerity of

the author and the inherent poasib: '.lies
of the theme J.ouvaij would scarcely war-

rant reviewing. However, those who seek
further reasons for just anger against the
German hordes that invaded Belgium and
prefer to work up an emotional rather
than a reasoned feeling about atrocities
will turn to this verse play.

Thrills and Laughs
THE LOST NAVAL PAPERS By Bon-

net Covplostoae. (E. P. Dutton
Co.) 91.50.
This is a group of longish short stories

devoted to the doings of one Dawson,

pride of the naval branch of the llritish

secret service. Dawson in his youth was

a red marine among various other things

and he never forgot it, although he grew

to he a star sleuth of the secret service.

Dawson is as clever as sleuths are in books

and enjoyable. He is very human and
amusingly vain over his exploits.

The first and longest story, which is

practically two stories in one, moves a bit

cnmbersoiiiely, although the young spy's
letter is a pathetic bit tf tragedy written
with sympathy and understanding. The

second story. Madame Gilbert, is the cream

of the book. It is as fnnny as it is inter-

esting.
Daw.son's secrctiveness angers the brill-

iant but excitable French secret service

agent. Froissart, detailed to work with

him. Froissart resolves to steal a march
on Dawson and do a hit of sleuthing on

his lone concerning a suspected leak of
information through the Flying Corps.
It is to lie chielly for the "desolation of
Dawson," but it resulted in the "desola-

tion" of Ixith Dawson anil Froissart.

A Sutpiciou Romance.

For Daw.son's employee, a fascinating
widow of international antecedents, and
Froissart's employee, a handsome Eng-

lish of aviators, suspected
each other mutually as the sought for spy
and had a charming time for several
weeks al the expense of the English (iov-rnnie- nl

until they learned the truth. The
culminating scene of this secret service
romance, which took place in the bedroom
of a Brighton hotel, is comedy of the
best sort and much moic proper than it
sounds here.

In re to Ittlierr is a good navy
story anil there is a tang ol salt alxiut
the whole book. All the stories arc of
here and now in the thick of the great
war. We meet a crowd of fearless fighters
and good seamen, fairminded as seamen
always are, respecting, even liking a gal-

lant brave and skilful foe and playing the
game fairly and squarely with no hatred
or rancor. They "leave that to middle
aged civilians who writ for newspapers."
as one of them says in the book.

There is some gentle chaffing at the
elastic provisions of the defence of the
realm act. And it's amusing for a lay-

man to learn that the navy look down on
even their own land army as "rotten civil-

ians." The last .story takes some violent
liberties with known facts and person-
alties of recent history. But all in all it
is a good Imok and a hook manv men will
like.

For His Faith.
THE TWO DREAMS By Ju.tin Mae.

Engluhed by Frederick Arthur. (The
Devin Adair Company.) $1.35.
Even now and then a French book

lluds its wa to our shores which is so

dilleieut from the Usual strong, well writ-

ten and often! lines fearlessly cynical nov

els that hem J. tvpjiyuF.riu-u,JiUTOuirv-- .

among theworid&fjQ0ks-fithepatMBiri(rfi- . tpeeuHy yk'rn i) many dtbec --Spaaisk m nv thatiR is rtrth'omin-firt4!i- i

or forty years. It is significant tba'tdivaV, plaj wartkvbe mode kiuwn, to thfiEog- - raidii alone. These Hwoks.' shnvTvfrejnA.
vnlnmgg :re collecljnns tdtlkl , Tiinnr lull jKidinyj. nubile Hnweji'eT. oiii"lly iloin loiifJi xf witimivit mit.trt

The plot of the piece is crude; there is
no natural, inevitable development; in-

cidents simply spring up and disappear.
There is no visible reason for casting

the dialogue into verse form. Of poetry
there is none. Take the following short
speech, put into the mouth of the German
Minister to Belgium:
Oberhaus:

At least to rae it seems o. Pardon
'Mid these sweetmeats, beauties and per-

fumes. (To himself.
More like tavern counsels staged by im-

beciles.
Dream. laugh, go lightly- - but what'o

coming? (Aloud.)
Ach! Mademoiselle, your touch Is royat.

(To himself again.)
Peace makes one grim and horny about

the leneea.
Thes walls shall be blazoned with the

stapes of power;
Yon vases wait but for the torch of tire.

Mr. Roberts has not even the excuse of
working in the free verse medium; until
one reads the speeches they appear to be
in blank verse iambic pentameter. But
perhaps he intended to east aspersion on
his German character However, he has
tarreH his sympathetic personages with
the same brush !

say sentimentality, for which a review of
the most famous French literature does
not prepare us at all.

Tliis little book is a case in point.
It is not really a novel; it just tells
a story as a newspaper or magazine
article might do if well written,
and it is a most pathetic little story
against the background of the separation
of church and state in France. Thi
event meant little to us here, hut as a
step forward to progress it meant much to
France. Also, as always, there were
many to whom it meant a crushing blow fo
the faith that had been theirs. It seemed
to them to be the end of all things, and
sometimes it really meant financial ruin,
iis in this story.

The look tells the story of a coun-

try lad who goes to Paris to earn the
money to develop his striking talent for
the violin. IILs lirst dream is to be-

come a great artist and make home and
fortune for his widowed mother, a conn
try grocer. But he wanders into the
church's arms and gives up this dream
for the dream of a life of sacrifice devoted
to preaching the Gospel. His mother's
home town is a modem town, .subscribing
wholeheartedly to the freedom of belief
and the separation of church and stale.
But, as often hapM-ns- , the progressive
niiiideil people ot that town were not
kind and resented Abel's decision by
boycotting the little widow and bringing
her to financial ruin. Abel helps his
mother and both find consolation in their
faith. However one may feel toward the
subject, this simple little talc shows us
what the thing meant to a good many
people. It is well to know that.

A WAR-MAD- E CHAMPION OF
HUMANITY AND JUSTICE
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(j Aniens the man) men bhavecenie
fo great prominent during the

nrrwnt War Cardinal Merrier, orabably
much a an other, bar earned our

admlratlan and applause on iirrount r
hli fearleM aland In drnr of tba light
or I ho Belgian people. In 'heir cause ho
has admlraMr presented to tba world a
ronreptlan of Human!!) and Jnatlfe
that UI tenter keep M name Inthememory of men.

MARCHING
ON TANGA
By Captain Francia Brett Younj
Already in its Third1 Edition in England1.

The New VorV Uh m.v "An aciTOimut I he Micrrufiri llrltlah nunpalgn aaaintt
I he Herman la Kail Africa. a engruvilng as
a nmel The reader ronreta that he Is

one more chapter la the apparently
history of the great war. and H awuy

ia Ibe. laml of Pvra romauce and adtentnte
anil poetrr. what giren Captain V.miok'-narrath- e.

which has all the flow nf action
its thrill aloiost atniospher of Tar;. Is
that this etUI country tbnnigh which ihc
llritish p.iSNnl is Al wnrr so lcnHy and
etil

N. Post sars "'Beyond all doubt one irM I oT'nrttMfr'w'ar tewlM, - ' -

ge- -r
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